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University adopts new Twelve new faculty members to
gen. ed. requirements__ come to Lawrence next year
N ew reqs. to take effect for freshm an of 2001
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At their meeting last week,
the faculty approved the
Curriculum Committee’s pro
posal for a new set of general
education requirements. The
new requirements are revised
from a proposal th a t was
rejected by the faculty at last
month’s meeting.
The new requirements are
divided into three categories.
The first is distribution, which
is much like the current sys
tem. Under the new require
ments, students will be expect
ed to take two hum anities
credits, two social science cred
its, two natural science cred
its, and one fine arts credit.
Unlike the current distrib
ution system, however, specific
departm ents are not men
tioned.
The
current
h isto ry /p h ilo so p h y /relig io n
requirement and the English
requirement have been rolled
into the broader humanities
requirem ent. Similarly, the
current mathematics require
ment has been included in the
new natural science require
ment.
The second category of the
requirements is called "diver
sity," and according to the text
of the new requirements, is
intended to allow students "to
become better prepared for a
more interconnected world and
a more diverse America." The
diversity requirement is two
credits; one must be a course
about a region outside Europe
and the United States, while
the other must be a course
focusing on issues of diversity
within modern America.
The diversity requirement
received the most debate in
last month’s faculty meeting.
Because of the wording diffi
culties inherent in issues of
diversity,
many
faculty
deemed the curriculum com
mittee’s proposal unsatisfacto
ryAccording to Dean of
Faculty Brian Rosenberg,
many of the professors who
objected to the previous word
ing were invited to work with
the committee on its revision
process. He said th at the com
mittee considered all of the
concerns of faculty with objec
tions and sent back its deci
sions to those faculty. After
some slight modification, the
proposal was again made to
the entire faculty. Rosenberg
said he was satisfied with the
amount of faculty involvement.
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The third category of
Coming to Lawrence next
requirements are called "com
year
will be at least twelve
petency"
requirements.
new
faculty members, who
Students will be expected to
will
take
new positions in ten
take one writing-intensive
of
the
university’s
d ep art
course, one speaking intensive
ments.
Half
of
them
are
tem
course, one foreign language
course numbered 1 1 or higher, porary faculty openings,
and one course that includes while the other half are
"mathematical reasoning or tenure-track or tenured open
ings.
quantitative analysis."
The Spanish departm ent
The new general education

hopes to resolve its organiza
tional woes with Gustavo
Fares, who will step directly
into the chairmanship of the
department as tenured asso
ciate professor. Fares has a
diverse background in both
Spanish literature and art.
Fares earned a Ph.D. in
Latin American literatu re
from the U niversity of
Pittsburgh in 1989. Prior to
that, he received two masters
degrees in 1986 from West

Beth Achille, Brandon Brown, and Ben Roney in a scene from Lillian Heilman's “Little Foxes,” performed last weekend
by the Lawrence University Drama Department. For a review o f Saturday evening's performance, please see page 3.
photo courtesy of Dave Owens

requirements have some addi
tional constraints. A single
course may not be used to sat
isfy both distribution and
diversity requirements. A sin
gle course may, however, be
used to satisfy simultaneously
a competency requirement and
a distribution or diversity
requirement.
The competency require
ment is where a mathematics
course could be applied to gen
eral education requirements.
But the category has been
broadened, and will likely
include many natural science
courses other than mathemat
ics courses. Rosenberg said
th at members of the math
department are satisfied with
this new arrangement, since
they will be able to adjust
their resources away from lowlevel courses to offer more
intermediate and upper-level
courses.
The new, more-complex
system brings up the question
of who will decide what compe
tency a course will satisfy.
Rosenberg said th at the
continued G E N E D page 8

Virginia University—one in
foreign languages and litera
ture, and one in fine arts,
painting, and printing. While
still in his native Argentina,
he earned a law degree from
the U niversity of Buenos
Aires in 1983.
Since 1989, F ares has
been teaching Spanish lan
guage and literature as well
as painting at Lynchburg
College in Virginia. At
Lawrence, he will teach
Spanish courses at all levels,
including a new course, "The
Contemporary
Spanish
Speaking* World," which will
examine current events in
Spanish-speaking areas.
Gerald Seaman, currently
chair of the foreign language
departm ent at the University
of Evansville, will assume the
positions of associate dean of
the faculty and associate pro
fessor of French. Since earn
ing his Ph.D. at Stanford in
1992, Seaman has tau g h t
French a t Evansville. At
Lawrence, Seaman may teach
one or two classes per year, as
well as fulfilling his adm inis
trative duties. He specializes
in medieval and renaissance
French literature.
Also coming
to
the
Lawrence is Seam an’s wife,
Visiting Associate Professor
P atricia Vilches, who will
become a member of the
co n tin u ed F A C U L T Y pa g e 8
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This Wednesday ninety
people attended a lecture at
Wriston Art Center on the
School of the Americas, a
Columbus,
Georgia-based
training ground for counter
insurgency
groups.
The
speech, given by Kiel, Wis.
attorney Jack Laun as a proxy
for School of the Americas
Watch (SOAW) director Roy
Bourgeois, was organized by
freshman Clara Muggli. The
focus of the talk was on the
alleged human rights abuses
by graduates of the School of
the Americas (SOA). The lec
ture coincides with the eve of
an expected vote in Congress
of a bill that would close the
school. The Departm ent of
Defense is encouraging the
passing of another bill that
would instead change the
name of the SOA.
The speaker showed sever
al
video
presentations
designed to educate the audi
ence about the alleged human

rights abuses by SOA gradu "Soldiers at the SOA are
ates, in addition to footage trained in Low Intensity
from most recent protest. Conflict (LIC). This is a cyni
Every year in November, the cal strategy to protect the
School of Assassins Watch interests of U.S. corporations
leads a protest in Fort and m aintain the economic
Benning, Georgia. The protest status quo that benefits a few
attracted over seven thousand rich and powerful in the U.S.
people in 1999. As a culmina and their friends in Latin
tion of the protest, the SOAW America."
encourages a mass act of civil
The SOA is organized by
disobedience with several the United States Army in
thousand protesters trespass Fort Benning near Columbus,
ing onto US Government Georgia. The United States
property.
government hopes th a t the
The costs for the lecture SOA will encourage the
were underw ritten by the growth of democracy and free
Class of 1968 Peace and dom
in
the
Americas.
Justice Grant. According to According to its website,
organizer Muggli, "I got a located
at
wwwnotice in campus mail about b e n n in g .a rm y .m il/u s a rs a /,
the peace and social justice "The School's mission is to
grant and I thought it would provide doctrinally sound, rel
be great to do something." In evant military education and
writing the grant, Muggli training to the nations of
worked with Pauline Moran Latin America, while promot
at the development office. ing democratic values and
Muggli said, "I’d really like to respect for human rights, and
get involved with having fostering cooperation among
things like this happen."
the m ultinational m ilitary
According to the SOAW,
continued S O A ; p age
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What's O n 9 l
FRIDAY, MAY 18
7 & 9:30 p.m. Image
International Film: "White";
Wriston auditorium.
9 p.m.
M a d i s a 1s a
concert sponsored by VIVA;
]Overview Lounge.

every glass! Champagne’s
not ju st for Robin Leach

everyone, not just elite wine
drinkers. The term sparkling
------------------------------ S
W
wine, however, is ambiguous
Now that the end of the and may conjure up unfortu
year is upon us, there are nate images of Bartells and
many reasons to celebrate. Jam es wine coolers. Many
Perhaps you’ve finished the producers of sparkling wine
last paper of your Lawrence outside of France label their
SATURDAY, MAY 20
career. Maybe you just sang bottles as champagne to make
10:30 a.m.-6 p.m.
the Brahms Requiem to a their wines more saleable,
Spring Fest; Memorial Union.
packed audience in the and many wine drinkers use
10:30 a.m.-l:30 p.m.
Chapel. Or maybe you are just the word champagne to mean
Campus Service Day Carl counting down the days
any wine with bubbles.
Wash; Plantz Hall parking lot.
until
graduation—
Mirabelle is a
8 p.m.
B r a h m s
either with dread or
sparkling wine pro
Requiem, with the Lawrence elation. What do you
duced
using
the
Symphony Orchestra, Concert
do to celebrate these
mfcthode
champChoir, White Heron Chorale,
momentous occasions?
enoise, the original
with the Lawrence Chorale,|
A case of Bud Light
fermentation method
Bridget-Michaele Reischl, con
doesn’t seem right, and
perfected
in
the
ductor; Memorial Chapel.I
Leinie’s hardly suffices
Champagne region of
Adults $8 , seniors and stu-l
either. A bottle of cham
France. Sparkling wine
dents $5.
pagne however, sets the
production is a bit more
8:30 p.m. " T h el
mood for a festive cele
involved than standard
Flickering Sound of Twilight";
bration.
wine
production.
Wriston am phitheatre or|
Opening the bottle itself
Sparkling wine usually
Riverview Lounge.
can be an exciting occasion.
goes through two fermen
To hear the champagne pop
tations: the first turns the
SUNDAY, MAY 21
satisfyingly, ju st yank the
grapes into a base wine
3 p.m
Piano Studio|
cork out. You will lose some
(without bubbles) and a sec
recital; Harper Hall.
of the wine, however, which
ond turns the base wine
5 p.m.
Faculty]
will slosh out as foam. And if
into bubbly wine. The sec
recital: Fan Lei, clarinet;|
you’re indoors, it just won’t
ond fermentation takes
Harper Hall.
look all that classy to
place in a closed con8 p.m.
LUPE concert;|
spill champagne
tainer, which traps
Memorial Chapel.
all over the floor. '
. y the carbon dioxide
8 p.m.
Kohler night|
Instead, aim to
and creates the bub
at VR; Viking Room.
remove the cork
bles.
9 p.m.
Tom
Dahil.l
with a gentle sigh
In the m&thode champmusical performer for the tra
rath e r than a pop.
enoise, the second fermenta
ditional cultures of working]
First, make sure that the bot tion takes place in the bottle.
people; Coffeehouse.
tle is cold (champagne is best This is an elaborate and time
when very chilled—about consuming process, usually
MONDAY, MAY 22
45°F) and not overly shaken. taking three years or more,
8:30 p.m. S t u d e n t !
Hold the bottle firmly and meaning that sparkling wines
recital: Pablo Masis, trumpet,
gently tw ist the cork out. created in this way are more
Lori
Cromwell,
soprano;|
When you feel the cork start expensive. But as evidenced
Harper Hall.
to come out of the bottle, push by the reasonable price for
against it so th at it emerges Schramsberg
Vineyard’s
TUESDAY, MAY 23
slowly with a hiss or a sigh Mirabelle, sparkling wines
11:10 a.m. Honors Day]
rather than a pop.
produced in this method are
convocation: Isabel Allende;|
Most people
consider not out of reach. All sparkling
Chapel.
champagne to be the exclusive wines produced using this
8 p.m.
Student]
domain of the fabulously method will indicate it on the
recital: Jeanne Sieglaff, hom;|
wealthy. This is not the case. label as "classic" or "tradition
Harper Hall.
The price range of champagne al method" on European
runs the gamut, from as little wines and mfethode champWEDNESDAY, MAY 24
as $3 a bottle (or 2 for $5.50 at enoise
or
"champagne
8 p.m.
S t u d e n t|
Flanagan’s) to priceless bot method" on American wines.
recital: Cara Helmke, euphoni
tles auctioned for thousands.
The taste and quality of
um; Harper Hall.
For something a little more the wines produced in this
moderately priced, I sampled manner is the reason behind
THURSDAY, MAY 25
a bottle of Mirabelle Brut, all the expense and trouble of
4:10 p.m.
Guest recital
produced by Schramsberg this method. More complex
Gene Pokorny, tuba; Harper|
Vineyards
of
Calistoga, flavors emerge, and the bub
Hall.
California,
available
at bles tend to be smaller and
6:30 p.m. VIVA Weekl
Flanaganfs for $14. I found it more delicate in your mouth.
dinner; Lucinda's.
subtle and pleasant, with an Mirabelle had a very delicate
8 p.m.
Par Avion con-j
amusingly new age label floral aroma with flavors of
cert, sponsored by Arts)
which read:
citrus, peach, and vanilla.
Umbrella
and
WLFM;
"Nature is full of joy and
Despite the predominance
Riverview Lounge.
beauty and brings us wine. of dessert-like flavors, this
Our inspiration for Mirabelle sparkling wine is crisp and
FRIDAY, MAY 26
then, is the great red star clear, not sticky or sweet.
6-8 p.m.
Opening)
Mira, ‘The Miraculous,’ anoth Sparkling wines often carry
reception for the Senior Art
er gift of nature. . . Here’s a an indication of the sweetness
Exhibition; Wriston galleries.
toast to the miracles of nature on the label, and in this case
Shown through August 6 .
and the best moments in life." the word Brut indicates that
7 & 9:30 p.m.
Image
An im portant distinction it is dry. Sec, Demi-Sec, and
International Film: "Red";
m ust be drawn between Doux all indicate sweetness,
Wriston auditorium.
champagne and Champagne. while inexpensive wines
8 p.m.
Jazz
Band
Real Champagne is produced labeled with the Italian word
concert; Chapel.
only in the Champagne region Spumante tend to be overtly
of France. The sparkling sweet.
SATURDAY, MAY 27
wines of Champagne, France
Another less expensive
1 pan.
Student!
are considered not only the method
of
producing
recital: Sarah Sandusky, flute;
best
sparkling
wines
in
the
sparkling
wine
involves
con
Harper Hall.
world,
but
also
among
the
ducting
the
second
fermenta
3 p.m.
Student)
recital: Melissa Kelly, soprano; finest wines of any type. tion in large, closed, pressur
Champagne is the most ized tanks. Large quantities
Harper Hall.
5 p.m.
S t u d e n t ! famous sparkling wine in the can be produced, and sweet
world, and the name has ness can be added before the
immediate recognition for final bottling to adjust for
continued on page
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F r id a y , M ay
C am p u s b u ild in g s to
u n d e rg o re n o v a tio n th is
sum m er
D uring the
sum m er,
three campus buildings will
undergo significant renova
tion.
The rem odeling of the
first floor of Main Hall will
be largest of the three pro
jects, with the entire floor
being renovated in the style
of the work done on fourth
floor
la st
sum m er. A
hum anties com puter room
will be in stalled in room
109, which is currently a
large lecture hall. One of
the large classroom s will
exchange space w ith the
building office, which is cur
rently on the second floor.
D ean of F aculty Brian
Rosenberg said th a t the
changes, along w ith the
already
open
stu d en t
lounge, will make
’ir s t
floor
more
"welcoming."
In addition to the
in te rn a l m odifica
tions, th e columns
on the front portico
of Main Hall will be
replaced.
The
colum ns are loadbearing, and need to be
replaced because of exces
sive rot.
The M emorial Chapel
will also receive an external
facelift, w ith th e alm ostreplacem ent of the steeple.
The work on the Chapel is
expected to continue into
the next academic year.
Some work will be done
on the firs t floor of the
Seeley G. Mudd Library.
The scope of the changes is
still uncertain, though. One
change the library is consid
ering is moving the media
center to the first floor.
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society, announced its 2000 2001 inductees.
Amber Maly
Annie Krieg
Beth Duffy
Brian Branchford
Cindy Regal
Elizabeth Stoner
June Erwin
Eric M artin
Erin Lehner
Jam ie LeBlanc
Julie Kostuch
Lyndsay Sund
P eter Levi
Emily Alitto

S e n io r C aro l H inz
re c e iv e s
re c o g n itio n
from ACM fo r fictio n

The Associated Colleges
of the M idw est recently
announced the w inners of
its 2000 Nick Adams Short
Story
C ontest
Senior Carol Hinz
E nglish
m ajor
received an honor
able m ention for her
story “Mea Cupla.
H inz was one ol
among six w riters to
advance to the fina
round of judging in th is
y ear’s contest.
The judges offered the
following assessm ent of her
story:
“The w riter takes a smal
incident and in m aking
story from it draw s a clear
eyed p o rtrait of a group of
people a t a certain age a t a
specific tim e of day. There is
no excess ... each d etail
seems ju s t rig h t for each
character. The setting, th a t
w itching hour, is set up
b eau tifu lly
before
th e
‘m agician’ begins his story.
More inform ation and
electronic versions of H inz’
and other w inning stories
M o rta r
B oard may be found a t the
ACM’s
w ebsite
in d u c te e s nam ed
http://w w w .acm .edu/faulty/
M ortar NickAdams/.
L ast
week,
Board, the senior honor

lower quality grapes and the
less precise fermentation
process. The whole process
takes just a few weeks.
Sparkling wines produced
this way are not to be unfairly
Need some typing done?
discredited. The flavors are
Check my prices out!
less complex, often fruitier
991-2714
and more direct than tradi
tional
method
sparkling
wines. The bubbles are usual
ly larger and sharper in your
mouth.
Because this method is so
economical, sparkling wines
produced this way can often
be sold for ridiculously low % ! # '
,F
prices. I sampled a bottle of J.
Roget
Cellars
American m Champagne, available at
UW 1 %
Flanagan’s for $3, and was
surprised by how inoffensive
it was-simple and lacking in
character, much like Sprite.
In fact the high amount of
m w
carbonation made me feel as
if
m
though I was drinking soda,
but the pale golden sparkle,
the distinctive pop (or sigh) of
fin d/you r oum/job
the cork, and the delicate
champagne flutes turned it
into an occasion of celebra
before Mom/finds
tion.
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“Little Foxes”: A taste of the cruel and polite South
by
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Director Kathy Dudley's pro
gram notes begin with a quote
from Tennessee Williams, that
theatre is "truth in the pleasant
guise of illusion." It certainly
seems appropriate to invoke
Williams in notes on Heilman's
"Little Foxes." Though the play
precedes most of Williams work
and all of his best work, by a cou
ple years, Heilman wrestles with
the same American south that
Williams will later paint in the
bold strokes that will make him
the preeminent American play
wright of his generation if not of
any generation.
Lawrence
University
Theatre's production, which ran
last week Friday through
Sunday, highlighted a number of
the successes and failures of this
play, success and failures particu
larly clear in the light of the
Williams plays it tended to
invoke, such as "Cat on a Hot Tin
Roof' and "Streetcar Named
Desire."
Theatre criticism presents
this writer with an interesting
problem. That is, where do I lay
the blame for a shortcoming?
Player or playwright. Here, the
predicament is not easily
resolved for me. Perhaps my
greatest objection to "Little
Foxes" is its flatness, both of

action and of emotion. I would
say that I never got the sense
that any character was at a point
of crisis even when I might have
wanted them to be. I would say
with the exception of Beth
Achille’s steadily building perfor
mance, no character seemed to
develop emotionally as fully as
possible (though no one was truly
flat).
But I hesitate to say that
without qualification because the
play itself, it seems, has many of
these flaws. Though the story is
built on promising material—a
proud south in a state of flux,
middle-class dreams, interfamily
strife, alcoholism, racism, class
struggle, to name a few—the play
itself does surprisingly little with
it, the plot lacks the surprises
and twists that would heighten
suspense and interest. It is a play
that is content to sit in a parlor
for most of the action with only
occasional shifts into a breakfast
room which cannot be seen
entirely, only heard (an effect
that came off quite well in perfor
mance, I would add). This is not
to say that these confines make a
good script impossible, quite the
opposite; "Cat on a Hot Tin Roof'
never leaves Maggie and Brick’s
bedroom. In this case, though, it
seems confined and flat.
It makes sense at this point to
mention the scenery itself. The
set for this play was excellent. In

addition to the clever construc
tion of the breakfast room and
the upstairs rooms, which also
employed this technique, the par
lor itself was well done, especial
ly with its stenciled grapes on the
walls and the ever-looming stair
case.
As far as the emotional devel
opment of the characters is con
cerned, the play didn’t give the
players as much as I would have
hoped, either. A greater emotion
al range was within all their
grasps and I got the sense that
Andrea Meehl’s Birdie and
Achille especially had the poten
tial to do quite a bit in establish
ing compelling characters. But
where were the impassioned
speeches that would allow them
to do this? That would allow
them to fix their characters in the
audiences mind? In a play like
"Cat on a Hot Tin Roof," this
question is unnecessary; the
audience knows exactly how
great Brick’s pain is or how des
perate Maggie is. The intensity of
the moment always comes across
because of the almost surreal
moments of crisis where charac
ters lay their souls bare. Birdie’s
alcoholism, her yearning for a
South long dead and Regina’s
ambition, her greed, and desire to
break from her middle class cage
are seen but never quite felt
because Heilman, in her script,
only teases the audience with

such moments and never really
puts it to the audience. It is not a
responsibility that rests entirely
on the actor’s shoulders.
This shortcoming seems a
shame in light of the excellent
contrast Achille’s often frighten

fully developed characters would
have given them more room to
shine. Additional strong perfor
mances came from Bianti Curry,
whose troubled facial expressions
alone could have carried her part,
and from Brandon Brown, who

ingly intense Regina makes with
Brad Behrmann’s understated
and placid Horace, Ragina’s hus
band. It wouldn’t be accurate to
say they were so good that they
were confined by their parts, but
I wouldn’t hesitate to say more

seems to have found his stride in
genteel southern manners.
Overall, this young and relatively
inexperienced cast gave a strong
and entertaining performance
that left only touches and details
to be desired.

WE, THE CLASS OF 2000, WOULD LIKE TO
EXTEND OUR GRATITUDE TO ALL OF OUR
PROFESSORS!
Julie Hastings
Martha Hemwall
O ren Kosansky
Peter Peregrine
Thom as Pleger
G eorge Saunders
Lynn Brow n
Alice Case
Anne GrevstadNorbrock
Helen Klebesadel
Carol Lawton
Michael Orr
Timothy Rodgers
Yumi Roth
Michael
Smithhammer
Bart De Stasio
Elizabeth De Stasio
Nicholas Maravolo
William Perreault
Bradford Renee
Nancy Wall
Mary Blackwell
James Evans
G eorge Glavee
Jerrold Lokensgard
Robert Noll
Richard Summers
Randall McNeill
Stanley Szuba
Daniel Taylor

Franklin Doeringer
Kuo-ming Sung
Jan e Parish Yang
Corry Azzi
Jam es Dana
Merton Finkler
Angelo Gazzola
Jules LaRocque
Joh n Stoll
Phyllis Gillespie
Stewart Purkey
Kenneth Sager
Bradley Wiese
Randall Anderson
Mark Dintenfass
Peter Fritzell
Bertrand Goldgar
Karen Hoffmann
Wojciech Kotas
Joy Ochs
Brian Rosenberg
Timothy Spurgin
Eilene Hoft-March
Drew Jones
Kristen Kirkham
Judith Sarnecki
Lifongo Vetinde
Marcia Bjornerud
Jeffrey Clark
Anthony Hoch
Dorrit Friedlander
Ruth Lanouette

Birgit Tautz
Hans Ternes
Minoo Adenwalla
Chong-do Hah
Lawrence Longley
Claudena Skran
Robert Turner
Paul Cohen
Natasha Gray
Michael Hittle
Edmund Kern
Wendy Nicholson
Jerald Podair
Joseph Gregg
Eugenie Hunsicker
Joy Jordan
Thomas Naps
Alan Parks
Bruce Pourciau
Richard Sanerib
Janet Anthony
Atis Bankas
John Benson
Gene Biringer
Richard Bjella
Philippe Bodin
Ann Boeckm an
Joanne Bozem an
Kenneth Bozem an
Kelley Carpenter
Kin Chau
John Check

George Damp
Jam es DeCorsey
Dominique-Rene
de Lerma
Georgios Demertzis
Donna DiBella
Dale Duesing
Fan Lei
Clint Fox
Kevin Gallagher
Michael Hale
John Harmon
Steven Jordheim
Suzanne Jordheim
Catherine Kautsky
Nick Keelan
Michael Kim
Jane Koopm an
Brigetta Ledvina
Charles Ledvina
Karen Leigh-Post
Robert Levy
Dorothea Link
Kurt Link
Forrest Mankowski
Stephen McCardell
Patrice Michaels Bedi
Matthew Michelic
Kathleen Murray
Howard Niblock
Anthony Padilla
Monte Perkins

Bridget-Michaele
Reischl
Dane Richeson
Wolfgang Riibsam
Laura Kenney Schang
Kenneth Schaphorst
Rico Serbo
David Stallsmith
Nancy Stowe
David Stull
David Sullivan
Mari Taniguchi
Mary Van de Loo
Ernestine Whitman
Gary Wolfman
Katherine Wood
William Boardman
John Dreher
Thom as Ryckman
John Brandenberger
Jeffrey Collett
David Cook
Paul Fontana
Matthew Stoneking
Kathleen Fuchs
Peter Glick
Beth Haines
Bruce Hetzler
Jerri Kahl
Gerald Metalsky
Terry Rew-Gottfried
Nancy Smider

Hazel Spears
Karen Carr
Kathryn Kueny
Paul Pow ers
Dirck Vorenkamp
Elizabeth Krizenesky
R ebecca Matveyev
Richard Yatzeck
Elia Arm acanquiTipacti
Rachel Knighten
Teresa Langle de Paz
Jorge Moreira
Esther Palomino
Susan Rascon
Katherine Dudley
Eugenia Erdmann
Richmond Frielund
Frederick Gaines
David O w ens
Timothy Troy
Rex Myers
Jennifer Bollerm an
Peter Gilbert
Kathleen Isaacson
Charles Morris
G retchen Revie
Susan Richards
Corinne W ocelka

THANK YOU FOR A GREAT FOUR YEARS.
This ad has been brought to you by Mortar Board

4

A r t s & E n t e r t a in m e n t

T h e L a w re n tia n

F rid a y , M ay

19, 2000

A dash of the fantastic: Allende and magic realism
by

E l iz a b e t h G

------------------------------

eery
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Summer is the best time
for discovering magic realism.
More about th at later.
Isabel Allende’s writing is
often described as ‘lyrical’ and
‘passionate,’ labels th a t I
would also apply after reading
her most recent work,
"Daughter of Fortune," and
several of her other books.
Allende is also perhaps the
most
successful
Latin
American female author. And
of course you all know that
she is speaking at the Honors
Day Convocation, May 23 at
1 1 :1 0 a.m., which fits very
conveniently with my plans to
use this last issue to exhort
all of you to immerse yourself
in magic realism this summer.
Allende’s first book, "La
Casa De Los Espiritus" ("The
House of the Spirits"), begins
with a character th a t has
green h air—th a t’s how you
know it’s magic realism. The
technical definition of this lit
erary genre (though the term
also refers to an art move
ment) is the juxtaposition of
supernatural events with
ordinary life in such a way

that the reader and the char
acters accept the odd events
as normal. A well-known
example comes from one of
the classic magic realism nov
els
by
Gabriel
Garcia
Marquez, "Cien Anos De
Soledad" ("One Hundred
Years of Solitude"), in which
one of the women, while hang
ing up the washing,
suddenly ascends
to heaven, taking
the sheets with her.
In "The House of
the Spirits" one can
see how heavily
influenced Allende
is by the magic
realism tradition,
but by the end the
novel has become
highly political, not surpris
ing since Allende is the niece
of the assassinated Chilean
president, Salvador Allende.
I found "Daughter of
Fortune" to have much less
magic realism than I was
expecting. None of the events
could described as supernat
ural, although everything is
depicted in a kind of dreamy
way. Allende does play with
time somewhat, another hall
mark of magic realism, occa

having been mysteriously
abandoned on their steps as a
baby. From Miss Rose she
learns to be a proper English
lady (though Rose is hiding
some not-so-proper secrets)
and from the Indian servant,
Mama Fresia, she learns heal
ing and cooking. Eliza foils all
plans to marry her off proper
ly
(despite
her
doubtful birth), falls
in love with a lower
class Chilean boy,
gets pregnant, and
“Daughter of Fortune"
follows
him
to
by Isabel Allende.
California where he
HarperCollins, 1999
goes to strike it rich.
399 pages
Once there she dis
guises herself as a
boy and stays close
to Tao Ch’ien, the
physician-turnedcharacters in unfam iliar Chinese
places—the English living in ship-cook who is haunted by
Chile in the mid-1800s and his wife’s ghost (okay, th at’s a
the Chileans and Chinese in little supernatural) and who
California during the gold has helped Eliza escape and
rush—but her characters tended her during her miscar
don’t encounter anything riage. In California Eliza has
beyond the realm of probable many adventures searching
for the man she thinks is her
experience.
Allende considers herself a one true love and making dis
about
herself.
storyteller and "Daughter of coveries
Fortune" is a good story. Eliza Although this book is not as
Sommers is raised by an overtly political as "House of
English brother and sister, the Spirits" (perhaps partly

sionally popping in to tell us
what happened years later
without explaining
how.
Magic realism is sometimes
explained as having its roots
in the encounters of explorers
with a strange New World full
of unexplainable things.
Allende has created similar
settings by writing about

Bobby Llama to perform in quad
by

CAROL HINZ

---------------------------S t a f f W

r it e r

On Saturday, May 20, the
Minneapolis band Bobby Llama
will make its second appearance
of the year on the Lawrence
campus as part of the day-long
spring fest on the quad. It will
be the third appearance for lead
singer Ellis Bergeron, who per
formed a solo show last month
in
the
Underground '
Coffeehouse. If the past two con
certs are any indication, this
show should draw quite a large
crowd of Llama-fans, especially
given rumors of the band’s
impending breakup.
Bobby Llama formed in the
fall of 1994, while the members
were all at St. Olaf Collegein
Northfield, Minnesota. The
band’s commitment to music is
evident in their polished sound
and the diversity of their musi
cal skills. In addition to provid
ing lead vocals, Ellis also plays
guitar and flute. Andrew Bast
performs on trumpet and man
dolin and does a bit of singing.
Similarly, Jessica Fox plays alto
and tenor saxophone and violin
when not adding to the back
ground vocals. Mark McCrady
on lead guitar and vocals, Jason
Rosenbaum on electric and
upright bass, and J. Matt Keil
on drums and percussion round
out the band.
After graduating from col

lege, the band moved to
Minneapolis and since that
time, they have been performing
extensively. They released their
self-produced/self-titled debut
CD in February 1997 and
recently came out with their fol
low-up EP, "Dyskonesia." The
band play shows most weekends
and often have at least one gig
during the week as well.
Additionally, Ellis has recently
been devoting some of her time
to pursuing a solo career.
The band generally appears
in bars around the Twin Cities
and college campuses in
Minnesota and Wisconsin. This
is not to say, however, that
Bobby Llama is strictly a region
al band. At the end of March,
they won a nation-wide band
contest in Florida. The contest,
called Bandemonium, was spon
sored by Sam Goody to find "the
best unsigned band in America."
According to the contest promot
ers, Bobby Llama used "a blend
of tight musicians and charis
matic stage presence" to beat
out a Florida band called Harry
Dash. Not only did the band win
a free trip to Florida for the final
judging, they also won a $20,000
prize package that included an
array of musical equipment and
studio time at Pachyderm
Studios.
Bobby Llama’s previous
appearances have taken place in
Riverview Lounge, so an outdoor

performance should prove to be
an interesting change of venue.
The band brings an infectious,
upbeat energy to their perfor
mances
and
previous
Lawrentian reviewers have
characterized them as highly
"danceable." While the sound on
their studio albums is bright
and catchy, it does not fully cap
ture the spirit of their live per
formances.
Though Bobby Llama seems
to be growing in popularity,
rumors abound that this
Saturday’s performance may be
one of the last appearances of
the band, at least in its present
form. During her last visit to
Lawrence, Ellis indicated that
she would like to focus her time
and energy on pursuing her solo
career, without the additional
pressures of a rigorous Bobby
Llama practice and performance
schedule. Given the musical tal
ents of the rest of the band
members, however, it seems
likely that they will continue to
pursue musical careers in some
form or another.
Whatever the future of
Bobby Llama, this weekend’s
performance should prove to be
a great way to finish off a
Saturday afternoon, whether
you are dancing or partaking in
Downer’s picnic dinner. The
band is scheduled to begin at
4:30 on the quad.

SOA: SOA DO A?
c o n tin u e d fro m p a g e 1

forces."
According to Edwin Corr,
former Ambasador to El
Salvador, Bolivia, and Peru
"in Ecuador, Peru, Bolivia,
and El Salvador, democratic
leaders, both civilian and mil

itary, were struggling to
retu rn th eir countries to
democracy and to improve the
hum an
rights
situation.
G raduates of the USARSA
were active in the return in
all these countries."
According to
Roberta
Jacobson, US Department of

State, "We support the School
of the Americas because it
contributes to our efforts to
professionalize Latin America
militaries by providing train
ing and instruction on civilian
control of the military, promo
tion of democracy, and respect
for human rights."

because the time period is
more distant), Allende still
incorporates issues of social
justice with her portrayals of
prostitutes and of women’s
roles in general in these envi
ronments.
So, to get started with
magic realism, usually set in
steamy climates, perfect while
you sweat away the summer,
read some Allende and Garcfa
M6rquez this summer. Some
of Allende’s other books are
"De Amor y de Sombra" ("Of
Love and Shadows"), Eva
Luna, Stories of Eva Luna,
and her nonfiction book,
"Paula," w ritten while her
daughter was in a coma. In
addition to "One H undred
Years of Solitude" Garcfa
M&rquez has also w ritten "El
Amor En Los Tiempos Del
Cholera" ("Love in the Time of
Cholera") and many short sto
ries. Don’t watch the movie
version of "House of the
Spirits," but you may watch
"Like Water for Chocolate."
First, though, go to the convo
cation on Tuesday to hear
Isabel Allende speak; I’m sure
it will be interesting.

Appleton under gypsy m oth
q u a ra n tin e -----------------------Grounds crew and volunteers help curb campus infestation
nah." Infestations have been
by A shley H a n a m a n n
found on the north side of cam
——
——
—
F
E
pus, as well.
Appleton has been recently
Lawrence's grounds crew uses
quarantined by the DNR because a natural product called Golden
of a large gypsy moth infestation Natural Spray Oil to exterminate
affecting the area. Among those the moths. This product must be
things restricted from leaving the applied manually; each egg mass
Appleton area are trees, outdoor is sprayed with the oil and picked
household articles, and recre by hand from the tree. This has to
ation vehicles. These restrictions be done to before the eggs hatch,
can be easily applied to commer usually sometime in May. Thus,
cial organizations, but they the grounds crew aimed this year
depend on members of the com to have this done by May 1. " We
munity to check their own prop can't get rid of them entirely,"
erty. The gypsy moth can be says Tina Stratton of the grounds
spread in two ways, by wind or by crew, "All we can do is try to cur
vehicles.
tail it a little bit."
The gypsy moth is known for
The next project will be
damaging trees, when in the lar undertaken on May 20 by the
val stage. It tends to attack oaks, grounds crew and LU volunteers.
though hundreds of other tree Twelve- to eighteen-inch-wide
species are afflicted. The moths bands will be tied around the
lay their eggs in the cracks of the trunks of the trees and then fold
bark of trees and on the under ed over with the opening down
sides of branches. When actively ward. When the larvae try to
feeding, the larvae of the gypsy climb back into the canopy in the
moths eat the leaves from the evening, they will be trapped in
canopy, in the evening and early the burlap. After the burlap is in
morning. During the day, when place, the trees must be checked
the weather is warmer, they every day, and the gypsy moth
descend to the base of the tree larvae taken from the tree and
and hide in the bark.
drowned in soapy water. "If the
Lawrence has the second burlap is filled every day, then we
largest infestation in the have a real problem," Stratton
Appleton area after Pierce Park explains.
in the southwestern part of town.
Anyone interested in helping
The south side of campus is espe with the volunteer work to pre
cially hard hit at a grove of oaks vent the spread of gypsy moths
aged to one-hundred years and should contact the Volunteer
older known as the "oak savan Center at x6644.
eatures
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See you next fall,
Lawrentians.
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Curriculum changes: This loss is
nobody’s gain--------------------------St a f f E d it o

r ia l

Reading, writing, and arith
metic have long been considered
the foundation on which both pri
mary and higher education rests.
No matter what one’s chosen dis
cipline of study, having a basic
understanding and skill in these
three subjects is essential.
Students should not attend col
lege to learn these skills, but
rather to refine them. Lawrence
University is proud to be a liber
al arts school that does not allow
students to merely bypass those
areas in which they have little
interest or at which they do not
excel. That’s what makes
Lawrence different and competi
tive.
But no more. Or at least, no
more of the three Rs. In a star
tling and ultimately disappoint
ing move the university has
decided to abolish the general
education requirements of both
English and math, replacing
them with broader requirements
such as analytical thinking and
general humanities studies, as
well as an increased focus on cul
tural and minority studies.
Obviously, this does not mean
the end of the two majors: most
classes will still be offered, but it
does de-emphasize their impor
tance in the curriculum.
Think about this. What this
adaptation represents is a funda
mental break with tradition. For
the first time, incoming students
are being told that one’s aware
ness of sexual identity is of a
greater importance than English
or math skills. That may hold
true in society, but in a place of
higher learning, the argument

seems quite absurd. It suggests
that the role of a university is not
to be a shaper of intellect but a
shaper of emotion, that questions
of identity are educational rather
than personal journeys. Call it a
regression, if you will—the uni
versity as kindergarten teacher,
helping everyone to get along
and work out their differences.
This sounds nice, and perhaps
such utopian visions have a place
in our curriculum, but not at the
expense of math and English.
This attempt to ‘upgrade,’ to
appear on top of the changes and
demands of the 2 1 st century, is
little more then the reflection of a
nation-wide fad. Lawrence has
ceased being a leader and is
merely doing its best to catch up.
This is a mistake. Certainly, con
servatism is not a trait any col
lege should embody. Progress
and the ability to look forward is
what distinguishes the meek
from the daring. But progress at
the expense of the past is a stu
pid thing, for it denies that which
has made the future possible.
Besides, it’s not as if Lawrence is
throwing out obsolete or outdat
ed
material.
Neither
Shakespeare nor Newton can be
accused of existing past his
prime.
No doubt, arguments will
rage over which is the greater
loss, math or English? But the
question is a pointless one. Both
areas are essential, and both
belong in any self-respecting col
lege curriculum. Math professors
may complain that they’re tired
of teaching bone-headed classes
for non-math majors. Perhaps
the solution would be to raise the
requirement, replacing The

Math Experience with Statistics,
Algebra, or some higher disci
pline, rather than to abolish it all
together. English professors may
dislike teaching T.S. Eliot to
uninterested freshmen, prefer
ring instead to concentrate on
their expertise, but isn’t drop
ping the requirement just dodg
ing the issue?
The problem with the recent
changes to the curriculum lies in
the simple fact that the role of a
college is something more than
(although perhaps not apart
from) that of a shaper of aware
ness. Nobody would argue that
awareness comes with maturity,
and that the difference between
an incoming freshman and a
departing senior isn’t notable.
But the changes experienced are
rarely earth shattering. If you
haven’t learned to respect and
tolerate people and their differ
ences by the time you’re eigh
teen, you never will, and
Lawrence University probably
won’t make that much of a differ
ence. This is a shame, and per
haps even tragic, but it’s a fact of
life. Education can make you
many things, but a better person
is rarely one of them.
Seniors graduating from
Lawrence can be proud of their
accomplishments. They exit from
a school that places a large
emphasis on writing skills, on
advanced comprehension, on
widening one’s scope of knowl
edge and understanding, of mov
ing beyond the limits of majors.
This is something any college
should aspire to. How Lawrence
plans to achieve this through the
dismissal of Milton and calculus
is a mystery to the Lawrentian.

Relax !
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Hobson questions Lawrentian
coverage

T O T H E E D IT O R :

I write you with the deepest
of griefs. My grief comes
because it appears to me that
the Lawrentian no longer finds
it important to report about arts
events taking place on campus.
I will first qualify my argument:
there were articles on the two
visiting companies, the Wild
Space Dance Troupe and the
Guthrie's touring production of
"A Midsummemight's Dream,"
and it is true that whenever a
band flatulates in the greater
Fox Valley, the Lawrentian is
there to get a quote; but what of
those art events put on by the
campus: departments and stu
dents alike? I cannot speak for
Wriston (though I could proba
bly assume), but the theatre
department has been all but
ignored by your publication this
term. "Little Foxes," the first
show directed by the newest
member of the department,
Kathy Dudley, sparked dia
logues after the performances
because of the themes discussed
in the work. If the event of a
department production is not
enough in itself to cover, than at
least this should be. As for
myself, I am directing "Dr.
Faustus," an entirely student-

run production taking place in
four different locations about
campus, something that has not
been done in recent history.
Your editorial board deemed
this too insignificant to waste
column space on. But I am not
writing you as a disgruntled
director who wants to get free
advertising, rather as a student
who has seen his department
increasingly ignored by your
publication. Third term of last
year,
there
appeared
a
Lawrentian staff editorial about
how the theatre department
does not do enough. Perhaps it
is not that we do not do enough,
but that others do not take
notice of it.
In the past two Lawrentians
there have appeared a full page
pizza review and about four
total pages devoted to movies.
As much as I really do care
about the fact that Misters
Karre, Schmitt, and Salambier
think that it is the crust that
makes the pizza, and as much
as I want to read endless
reviews of bad movies and
albums, there are things that
take place on this campus which
should not go unreported.
—Joshua Hobson
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A dler B rau : a colorful history with one
ambeivcolored co n stan t------------------------by H elen

E xner

--------------------------------------------------- S t a f f W

r it e r

Think you know the differ
ence between an ale and a
lager?
Brewm aster
John
Junger doubts it.
Junger, the owner of the
Appleton Brewing Company
(also known as Adler Brau),
adm its th a t it's a debatable
point. But he has a definite
opinion: "Ale has more charac
ter. But lager is stronger, like a
Bach or Doppelbach."
Junger has operated the
brewery since 1978, when he
opened a disco bar in the
Between The Locks building,
located across the Fox River
opposite
the
Lawrence
University campus. Now home
to a variety of businesses
(including a hair parlor, comedy
club, and a dating service),
Between the Locks was built in
1858 and housed the original
Appleton Brewing Company,
owned by im m igrant Anton
Fischer.

Appleton Brewing Company
and Adler Brau. He says, "I was
always at the cutting edge.
When disco got less popular, I
changed to country-western."
He also added a music-video
machine in the 1990s, although
to his disappointment, the cus
tomers weren't interested.
Beer never fails to interest
most
customers,
though.
Junger gave this author a tour
of the brewing facilities, gestur
ing to vats th at touched the
ceiling and long tubes. The
basic ingredient to beer is m alt
ed barley, which he buys from
Chilton, WI, getting about 6000
pounds at a time. Pointing at a
clear jar filled with several lay
ers of different colored barley,
he explained the significance of
the color.

The brewery changed own
ership several times, producing
Adler Brau, or Eagle Brew,
which became the most popular
beer in the Fox Cities.
Prohibition ceased production,
although Junger says that plen
ty of Appletonians continued to
make "bathtub brews." Though
other local brewers resumed
business after Prohibition
ended, the Between-The-Locks
building served a variety of
other purposes until 1978.
Junger recalled a man in the
casket business who filled the
entire second floor with cas
kets. During periods when the
building was abandoned, local
kids "would play hide ‘n’ seek."
In 1978 Junger opened his
own microbrewery, using the
names of the now defunct

"It's not the dark color that
makes a beer strong, but how
much malt (germinated and
roasted barley) is used," he
said. The first vat is called the
mash tun, which he likened to
"a coffee pot." After mashing,
the malt is called sweet wort, a
sweet and syrupy liquid that
hardly resembles beer. The
sweet wort is then boiled in the
brewing kettle, where workers
add hops—a vital ingredient.
Junger compared hops to
"spices" that give a beer its dis
tinctive flavors; pilsner beer, for
example, uses hops from the
former Czechoslovakia, the
homeland of the famous drink.
He drew out a few palletized
hops from a box to smell; they
looked and smelled like some
kind of animal food. "You
wouldn't want to eat them!" he
warned with a laugh. The
plants are in the marijuana
family, and are harvested from
vines. A more bitter beer, he
said, requires that the hops are
added early. No matter the fla

The Between the Locks building, historic site o f the restaurant and microbrewery, Adler Brau.
photo by Lisa Weatherbee

vor, hops are always added
after boiling for aroma, and
sometimes even in the fermenter (called "dry hopping").
After the hops are added
and the liquid has cooled, it
goes to the fermenter where
yeast is added. "This is now
what we'd call beer," Junger
continues, pointing to bubbling
buckets of water. "The bubbling
is caused by carbon dioxide [a
byproduct of the yeast]. In the
bigger breweries like AnheuserBusch, they actually capture
the carbon dioxide and reuse it
in the chemical process."
After the beer cools, workers
use a homemade bottling
machine to fill the bottles. "It
used to be a dishwashing
machine," he said rather proud
ly. But Junger is practical; a
more efficient piece of machin
ery would cost him about
$30,000. "That's like [the cost
of] a Lexus!" he exclaims. As it
is, the homemade bottler can
fill about forty cases per hour.
Ever the businessman,

Junger has found other ways to
save money: he prints his own
bottles. He demonstrated his
silk-screen machine, which
allows him to make specialty
beer bottles for special events,
like weddings or conventions.
Not long ago he made about 250
bottles for "Fox and Friends,"
his favorite local cable TV show,
sending them the bottles with
his compliments. The pleased
hosts showed off the unexpect
ed gift on TV, but Junger sound
ed rather miffed that they did
n't say more. "Didn't send 'em
enough information, I guess,"
he speculated.
Junger has a keen interest
in the history of the breweries
th at preceded his in the
Between The Locks building,
and he pulled out an article
from the Appleton Public
Library (which is also in
Lawrence archives). The article
was a school report from 1911,
written by a Lawrence student
co n tin u ed BREW page 8

GEN ED: Committee
passes new reqs.
not a carbon copy of those of
any other institution. He said
Curriculum Committee will that the combination of both
make those decisions initially, competency and distribution
but that it is possible that requirements is "less common,
another committee would be but not unique." He did say
that the precision with which
created to handle that task.
Support for the new the diversity requirement was
requirements among faculty written was unique.
The new requirements will
was solid, but not necessarily
enthusiastic. Professor of take effect for incoming fresh
Physics Jeff Collett estimates men in fall 2001. Other stu
the vote to have been two- or dents will be "grandfathered"
three-to-one in favor of the in the old system. Rosenberg
new requirements. He said said that current freshmen
that most faculty found it to be and next year’s freshmen may
be offered the choice of switch
"a palatable change."
English professor Mark ing to the new requirements.
Rosenberg also said that
Dintenfass did not think as
highly of the new require the details of implementation
ments. One concern he will be worked out over the
expressed to the Lawrentian course of next year by a facul
prior to the vote was that ty member who will be in
of the
process.
Lawrence is following other charge
schools by adopting such Rosenberg said no decision has
requirements. He said, "we’re been made about who that per
not being a leader, and that’s a son will be and whether that
shame."
person will work with the
Curriculum
Rosenberg confirms th at standing
many peer institutions have Committee or an ad hoc com
similar requirements, but he mittee.
said Lawrence’s is certainly

continued from page 1
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recital: Patrick Brush, trum 
pet; Harper Hall.
6 p.m.
St udent
recital: Paul Weber, organ;
Memorial Chapel.
7:30 p.m. Melee perfor
mance; Stansbury Theatre.
8 p.m.
St udent
recital: Carl Kantner, composi
tion; Harper Hall.
SUNDAY, MAY 28
8 p.m.
St udent
Composition recital; Harper
Hall.
MONDAY, MAY 29
1 p.m.
St udent
recital: Angelique Gaudette,
viola, Julie Edington, mezzosoprano; Harper Hall.
3 p.m.
St udent
recital: Logan Jacot, tenor;
Harper Hall.
5 p.m.
St udent
recital: Chantel Richardson,
soprano, Elizabeth Duffy, vio
lin; Harper Hall.
8 p.m.
St udent
recital: Philip Baruth, voice,
Bianti Curry, voice; Harper
Hall.
TUESDAY, MAY 30
8:30 p.m. S t u d e n t
recital: Amy Gelb, saxophone,
Stephen Rodriquez, saxo
phone; Harper Hall.
WEDNESDAY, MAY 31
8 p.m.
Lawrence
Chamber Orchestra concert;
Memorial Chapel.
THURSDAY, JUNE 1
8 p.m.
St ude nt
Chamber
Music
Recital;
Harper Hall.
FRIDAY, JUNE 2
6:30 p.m. S t u d e n t
recital: Monica Lanska, violin;
Harper Hall.
7:30 A 9:45 p.m. Om Film:
"The Big Sleep"; Wriston auditoruium.
8 p.m.
LUJE
and
Jazz Singers Concert; Chapel.

SATURDAY, JUNE 3
11 a jn .
St udent
recital: Ben Gorske; Harper
Hall.
I pan.
St udent
recital: Elizabeth Eiel, sopra
no; Harper Hall.
3 p.m.
St udent
recital: Melanie Howell, saxo
phone; Harper Hall.
5 p.m.
St udent
recital: Carrie Henneman,
mezzo-soprano; Harper Hall.
7:30 p.m.
L U
Gentlemen
Singers;
Coffeehouse.
8 p.m.
St udent
recital: Heidi Stober, soprano;
Harper Hall.
9 p.m.
D a n e
Richeson Trio; Coffeehouse.
SUNDAY, JUNE 4
8 p.m.
Extempo con
cert; Harper Hall.
FRIDAY, JUNE 9
8 p.m. Commencement con
cert; Memorial Chapel.
SATURDAY, JUNE 10
II a.m.
Baccalaureate
Service; Memorial Chapel.
Noon
P r e s i d e n t 's
Park Concert; Campus Green.
SUNDAY, JUNE 11
l(h30 a.m.
Commencement.

F eatures

F r i d a y , M ay 1 9 , 2 0 0 0

T h e L a w r e n t ia n

D ance defined: Some words of w isdom for the w ould-be devotee
by C arol

H inz

---------------- S t a f t W

r it e r

Lawrence students know
how to dance. They dance at
weekend parties, formals,
Sambistas concerts, and swing
dance lessons. Lawrence stu
dents are also quite familiar
with the performing arts.
Many of us have had years of
concert and theatre-going
experience before ever arriving
on campus, and some of us
have even gotten on stage and
made our own performance
attempts. Yet when a dance
performance
comes
to
Lawrence, students do not
seem so sure about how to
respond to it. In this article, I
hope to provide some basic
tools for watching and critical
ly responding to dance perfor
mances, as well as offering
suggestions for how to appreci
ate the art form.
Technique is the foundation
of all movement in a dance
piece. Even if a person has not
studied dance, she can still
make some basic evaluations
concerning a dancer’s technical
abilities. In my mind, having
good technique means having
adequate technical skill to suc
cessfully execute the desired
movements. This means no
hobbling when a dancer should
be holding a pose, no visible
signs of straining, and always
completing the movements in
the same manner as the other
dancers onstage. Dancers
should hold out their positions
for the whole value of the
phrase and have a strong sense
of how each individual move
ment is integrated into the
larger context of the piece. If a

choreographer asks for a group
of dancers to take a certain
position, they should all have a
similar appearance in the
placement of their legs, arms,
heads, and general posture.
While the audience does not
generally know what the
choreographer has asked for,
the dancer with good technique
will typically move with a
great deal of confidence, look
ing up and out at the audience,
expressing the emotion of the
piece, and otherwise com
pelling audience members to
watch him.
Yet good technique alone
does not make for a successful
dance piece. A random jumble
of disjointed movements will
probably not win much admi
ration. Instead, look for a
theme of movement to follow—
recurring patterns of move
ment or a developing series of
movements. If there is more
than one dancer, look for some
sort of relationship between
the dancers onstage. Ask
whether they move in similar
styles or whether they have
different ‘personalities’ that
create contrast and tension in
the performance.
A good dance piece should
also be visually interesting.
While the piece should have a
theme running through it,
there should also be some
amount of variation. Look for
differences in dancers’ speed
and pacing, shifts in the spaces
they move through (high, mid
dle, and low, as well as upstage
and downstage), contrasts of
big and small gestures, and
movements which initiate from
different parts of the body—
hand, leg, hip.

Most people find a dance
piece more accessible if they
can also find some sort of nar
rative to follow. Even a basic
sense of a plot or storyline can
help the audience to under
stand the overall shape of the
piece. While the narrative
behind the movement may not
be extremely concrete, look for
some kind of development to
follow or some notion of why
the dancers are moving in par
ticular ways at particular
times. Titles of pieces or pro
gram notes can often give hints
as to the inspiration behind
certain dances. Ask what
might have motivated someone
to create a particular combina
tion of movements. Does the
piece strive to create a certain
mood? Does it explore specific
ways of moving?
For people who have trou
ble focusing on a piece where
the narrative is not immedi
ately evident, I suggest creat
ing a personal narrative
around the piece. While you
may not understand the per
formance in the same way that
the choreographer does, you
will still walk away having
experienced a more intimate
involvement with the dancers
and the movement.
Finally, a strong dance per
formance will incorporate
music, props, lights, costumes,
and the venue (small/large,
outside/inside) to create a
coherent and
interesting
whole. These components can
all help the audience to follow
and interpret the movements
the dancers perform onstage,
as well as enhancing the spec
tacle of the performance.

WEfLL PAY YOU TO HAVE
EXCITING WEEKENDS.
The Army Reserve will give you weekend excitement like
you’ve never had before, and you can earn more than $18,000
while you’re enjoying yourself during a standard enlistment.
Think about it. On a part-time basis, usually one weekend a
month plus two weeks’Annual Training, you could earn good
pay, have a good time, make good friends and even be entitled
to good benefits and opportunities to get money for education.
You’ll also be getting hands-on training in a skill that will
last you a lifetime.
Army Reserve knows how to make weekends inter
esting. Are you interested?

Think about it Then think about us. Then call:
M enasha

7 2 7 ' 1 7 0 1

BE ALL YOU CAN BET

ARMY RESERVE
Help the eraLrauaemt
Please Recycle This Newspaper

S ta ff writer Carol H inz demonstrates proper form with grace and poise.
photo by Lisa Weatherbee

SERIOUS
CASH FOR
SUMMER
WORKERS
Looking for a summer job that
pays serious cash? We still need
outgoing personable students to
sell tickets for some of the top
attractions in Wisconsin Dells.
Earn between $6,o o o to $ 8 ,5 0 0
this summer. Summer housing
available. Don’ t hesitate, these
positions won’t last long!

For more information, call
Tom Diehl at 6 0 8 /2 5 4 -2 5 2 5 .
Or sto p by the Tommy Bartlett Thrill S h o w .
5 6 0 W isco n sin Dells P a r k w a y
W isco n sin Dells, WI 5 3 9 6 5

7
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F r id a y , M ay

Track teams end season with
home conference meet-------by

S a ra Sc h a la r m

--------------------------------------------------- S t a f f W

an

r it e r

On May 12 and 13, the
Midwest
Conference
Championship in Track and
Field was held right here at
the Lawrence U niversity
track. The women's team fin
ished third behind Monmouth
College and Carroll College.
The men finished sixth only
six points short of third place.
For the women, Anna
Huber took fifth place in the
100 meter dash and seventh
place in the 200 m eter dash.
Christie Balch took second
place in the 400 meter dash
with a time of 61:46. In the
800 meter run, Shelley Ebert
finished
second,
Sally
Schonfeld took fifth, and Katy
Roll
finished
eleventh.
Courtney Miller and Sally
Schonfeld took fifth and
sixth, respectively, in the
1,500 meter run and Miller
also took second place in the
3,000 meter run. In the 5,000
meter run, Jen Totoritis,
Valerie Curtis, and Vanessa
Curtis took ninth, tenth, and
twelfth places. Cathy Kempen
took fifth place in the 10,000
meter run with Totoritis and
Valerie Curtis getting sixth
and eighth places. Betsy
Moyer finished in fifth place
for Lawrence in the 110 meter
high hurdles. Sarah Slivinski
scored the most points for the
women by placing sixth in the
400 meter hurdles, third in
the high jump, eighth in the
long jump, fifth in the triple
jump, and fifth in the javelin
throw. Vanessa Curtis took
ninth in the pole vault and
Kim Robinson took fifteenth
in shot put, seventh in the
discus throw, and seven
teenth in the javelin throw.
Also the 4x400 meter relay
team took fourth place.

Vanessa Curtis noted on
the women's success at the
meet, "there was not any one
performer th at really stood
out, but the team gave a solid,
consistent performance."
On the men’s side, Ross

Lawrence
Scoreboard

place finish in the long jump,
and second place finish in the
triple jump. David Maloney
finished seventh in the high
jump and fourteenth in the
long jump. Anthony Nickel
captured fourth place in the

WOMENS' SOFTBALL STANDINGS

North Division
Ripon
Carroll
Lawrence
St. Norbert
Beloit
South Division

Monmouth
Lake Forest
Grinnell
Knox
Illinois College

named
John
Jockinson.
Jockinson visited two local
breweries,
including
the
Appleton Brewing Company.
After a lengthy description of
the brewing process, he
described the working condi
tions: "The fumes, gases and
offensive smells, the damp
rooms, cold, cement floors, and
cellars are not conducive to
clean healthy bodies or minds.
Moreover some of the men are
forced to labor in water and
beer almost continually. These
conditions and the fact that
many of the men who labor in
these brewers are habitual
drinkers, often drinking beer
for their breakfast, leads to
tuberculosis, disease and early
death. I have personally known

L
2
2
3
5
8

Overall
W
23
17
17
19
3

L
14
17
12
13
25

MWC
L
W
0
8
3
5
4
4
5
3
8
0

Overall
W
19
15
19
10
6

L
15
19
14
20
25

MWC
W
6
6
5
3
0

These are the only current standings available.
M en and women's track had a solid, consistent show ing at last w eekend's hom e
m eet.
photo by Alaric Rocha

FACULTY: New faculty positions
Nelson took sixth place in the
800 m eter run while Don
Smith took seventh place.
Smith also took fifth place in
the 1,500 m eter run with
Trent Liebich in ninth place
and Peter Navis in twelfth
place. In the 5,000 meter run,
Peter Levi took fourth place
followed by Jim Moran in
sixth place and Josh Cross in
thirteenth place. Moran took
seventh place in the 10,000
meter run. Peter Levi took
second place in the 3,000
meter steeplechase with Eric
Martin and Josh Cross taking
sixth and seventh, respective
ly. The men took eighth in the
4X100 meter relay, but were
disqualified from the 4x400
meter relay when one of the
runners was out of the
exchange
zone.
Jum uah
Harden shined in the field
events with a fourth place fin
ish in the high jump, fifth

pole vault. Brandon Brown
finished seventeenth in the
long jump and eleventh in the
triple jump. In shot put, Mark
Smrecek took fifth place.
Steve Smith took sixth in the
discus, and Smrecek took
tenth place. In the javelin,
Ken Leising finished in fifteenth place.
Levi, pleased with the
men's team's performance,
said "we are not that deep of a
team and we did that well."
This statem ent rang true considering that the men did not
have any sprinters or hur
dlers in the finals at the
meet.
Coaching the teams this
year were Steve Jung, for the
men, and Moira Ruhly, for the
women.
Vanessa
Curtis
described the team under the
new coaches as a "dedicated,
excited team th at was gungho the whole year."

c o n tin u e d fro m p a g e 1

Spanish Department.
The economics departm ent
will be welcoming two new
faculty members. Dan Alger,
; a Lawrence graduate of 1972,
i will return to the campus as
an associate professor. Alger
has taught at Universities of
Maryland and Arizona and
has worked for the Federal
Energy
Regulatory
, Commission. He will teach a
new course, "Game Theory
and Application." Game theo
ry, according to the course
catalog description, "is the
mathematics used to model
interdependent individuals
seeking to promote their selfinterest."
Also entering a tenureI track position in the econom
ics departm ent is John
Higgins, who is currently
completing his Ph.D. at
Columbia University. His pri
mary interests are interna
tional trade and technological
says that it's quite difficult to change.
In the chemistry depart
mess up a home brew. You
ment,
Karen Nordell will
might produce something that
enter
a
tenure-track
position.
tastes terrible, but probably not
I
Nordell
earned
her
Ph.D.
at
a drink that will make you ill.
Iowa
State
U
niversity
and
"Dairy factories," on the other
hand, "can kill a whole neigh was a postdoctoral fellow at
borhood [with badly made prod UW-Madison. She will teach
ucts], but breweries can just courses focusing on inorganic
make people not want to drink chemistry.
In order to strengthen the
beer."
music
history program, a new
Patrons do not have to be
tenure-track
faculty position
over 21 to enter Junger's
has
been
created.
The posi
restaurant, the Adler Brau
Restaurant and Pub, provided tion will be filled by Derek
they order only food. In fact, the Katz, who is completing his
restaurant
accommodates Ph.D. in musicology at UCmany family gatherings. It is Santa Barbara.
Former
Japanese
open from 11 a.m. to 10 p.m.;
Ambassador
to
the
United
beer tasting (for those old
States
Takakazu
Kuriyama
enough) is from 11 a.m. to clos
will be a Stephen Edward
ing.
Scarff Distinguised Professor.
Kuriyama
is
a former
exchange
student
at
i

BREW: Brewmaster offers historic brews
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men who labored in the brewer
for a few years and ended only
by dying miserable deaths.”
While Junger's employees
have no fear of "dying miser
able deaths" due to unsanitary
working conditions, he said
that health risks still exist. "If I
were to open this door," he said,
pointing to the door of a fer
menting vat, "the carbon diox
ide would knock me over." It's
no surprise, then, that workers
in 1911 suffered; they couldn't
escape rooms enveloped in car
bon dioxide.
Many modern brewers
include people who make their
own recipes at home; many of
these belong to clubs, such as
the Oshkosh SOBs (Society of
Oshkosh Brewers). Most home
brewers produce no more than
five gallons at a time. Junger

Lawrence, and also gave a
convocation in 1993. He will
teach in the governm ent
departm ent and be in resi
dency for fall term.
Along with Kuriyama, the
government departm ent will
also include William Hixon,
who will have a one-year
appointment as assistant pro
fessor. He is currently finish
ing his Ph.D. a t the
University of Rochester.
Faina Belozyorova,
a
member of the English
departm ent at Kurgan State
University in Russia, will be
a Visiting Instructor in the
Russian departm ent for fall
term.
Carla Daughtry, who is
currently pursuing her Ph.D.
in cultural anthropology, will
be the anthropology depart
ment’s pre-doctoral minority
fellow.
Kimberly Insteness has
been appointed to a one-year
position as lecturer in the
theater and dram a depart
ment. She holds an M.F.A. in
costume design from Ohio
University.
In the geology d ep art
ment, Kirsten Nicolaysen will
fill a non-tenure-track posi
tion as assistant professor.
She plans on completing her
Ph.D. in geochemistry at MIT
this summer.
The conservatory is con
tinuing its search for a new
violin instructor, and plans to
complete its search process
before the end of the academ
ic year.
The hiring process for new
faculty may continue into the
summer, especially if any cur
rent faculty resign before the
2000-2001 academic year. As
a result, there may be even
more new faculty on campus
next September.

HELP US!
The Lanrentian i s seeking news and sperts ■writers.
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